
FORT LAUDERDALE, FL -  Augusta Savage, 
a leading artist of the Harlem Renaissance, was 
born in Florida just outside of Jacksonville in 1892. 
From a very early age Savage would create clay 
figures of small animals. She would hide them for 
fear of being beat by her father. Her father be-
lieved that sculpture was a sinful practice, based 
upon his interpretation of the “graven images” 
portion of the Bible.  He later changed his mind 
when Savage created a sculpture of the Virgin 
Mary and had regret for the previous punishment 
he had given Savage.

   It was in 1907 that Savage won the Palm Beach 
County Fair. The initially apprehensive fair officials 
ended up awarding her a $25 prize, and the sales 
of her art totaled $175; a sig-
nificant sum at that time and 
place. This event prompted 
Savage to consider art as a 
career, In 1921 at the age of 
39, she applied to the Coo-
per Union(art school) in New 
York. She excelled in all of 
her art classes and was able 
to bypass the foundational 
classes because of her al-
ready established talent. The 
staff and faculty at Cooper 
was impressed by Savage 
and awarded her with funds 
for room and board, with tu-
ition being already covered 
for all Cooper students. She 
completed her degree in 
three years.

   She had many hardships in 
her life, which put her art ca-
reer on hold. Her family lost 
their home in a hurricane in 
Florida in which they all came to live with her in a 
tiny apartment in New York.

   In 1923, Savage applied for a summer art pro-
gram sponsored by the French government. It 
was cited that although she was more than qual-
ified, the international judging committee turned 
her down solely because she was Black. This ac-
tion deeply saddened Savage and ignited a spark 
in her to be the first of many public fights for equal 
rights in her life. The incident got press coverage 
on both sides of the Atlantic, and eventually the 
only supportive committee member, sculptor Her-
mon Atkins MacNeil, invited her to study with him.  
In 1929, she was awarded a Julius Rosenwald 
fellowship, based in part on a bust of her neph-
ew. Her work abroad gave her the opportunity to 
spend time in Paris, where she exhibited her work 
at the Grand Palais. She earned a second Rosen-
wald fellowship to continue her studies for another 
year, and a separate Carnegie Foundation grant.
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Artists of all ages have a message to share in helping eradicate this epidemic that is affecting our community.

ART ON  
AIDS/HIV

Broward County has the highest AIDS Rates in the USA!

“In 1995, rap artist Eazy-E, a major figure in the com-
mercial development of “gangsta” rap and co-founder of 
the group N.W. A. announced that he had AIDS and was 
in dire condition. AIDS would be the disease the even-
tually took his life only a few weeks after making the an-
nouncement. While HIV/AIDS was still relatively taboo 
in the Black community, instead of quietly going away, 
Eazy made the decision to courageously make the an-
nouncement to share with the world in hopes of helping 
others to know the truth”.SOURCE: Blackdoctor.org

by Artist Yvette Michele Booth

Eazy-E (September 7, 1964 – March 26, 1995)

This grant allowed her to travel to other European 
countries. 

   She returned to the United States during the 
Great Depression. This time was very difficult for 
an artist, so she began teaching art and established 
the Savage Studio of Arts and Crafts in 1932. In 
mid-decade, she became the first Black artist to 
join what was then known as the National Associ-
ation of Women Painters and Sculptors. Savage 
assisted many burgeoning African-American art-
ists, including Jacob Lawrence and Norman Lew-
is, and lobbied the Works Projects Administration 
(WPA) to help other young artists find work during 
this time of financial crisis. She also helped found 
the Harlem Artists’ Guild, which led to a directorial 

position at the WPA’s 
Harlem Community 
Center.

   Her first commis-
sion from the Har-
lem Library was for 
a bust of W. E. B. Du 
Bois. The Du Bois 
sculpture brought her 
many more commis-
sions, including one 
for a bust of Marcus 
Garvey and William 
Pickens, Sr., a key 
figure in the NAACP. 
The Pickens sculp-
ture earned her 
praise for depicting 
an African-American 
in a humane way as 
opposed to stereo-
types of the time.
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