
by Artist Yvette Michele Booth

  MIAMI, FL., - A walk in Margaret Pace Park on a Sun-
day afternoon revealed art found in mosaics. These 
monumental thrones are places to sit and absorb culture 
next to its adorning landscape across from the Biscayne 
Bay. Each throne represents a culture that is blended 
in its community. Both the back and front sides encom-
pass symbolism representative of Jewish, African and 
Mexican history. 
   The idea began as a conversation between two artists 
- Mel Alexenberg and Miriam Benjamin. The following is 
an excerpt from their journey documented in a self pub-
lished article titled, “Legacy Thrones: Intergenerational 
Collaboration in Creating Multicultural Public Art”.
   “The creation of ‘Legacy Thrones’ is an exemplary 
model of intergenerational collaboration and postmod-
ern art education. Elders representing different ethnic 
communities, high school and college art students, and 
artists collaborated in creating monumental works of 
public art that enrich their shared environment. Through 
aesthetic dialogue between young people and elders 
from the Hispanic, African-American, and Jewish com-
munities of Miami, valued traditions of the past were 
transformed into artistic statements of enduring signifi-
cance. Together, young and old hands shaped wet clay 
into colorful ceramic relief elements collaged onto three 
towering thrones constructed from steel, aluminum, and 
concrete. Installed in a park facing Biscayne Bay, each 
20 foot high, two-ton throne visually conveys the stories 
of the three largest ethnic communities of elders that 
had settled in Miami.     
   ‘Through our dialog with people who lived, worked, 
and owned businesses in the downtown area it became 
clear that they desired a work of public art that honored 
different ethnic communities of Miami and invited their 

direct participation in creating the artwork. We con-
ceived the idea of a magnificent throne as a metaphor 
for bestowing honor. We explored throne designs with 
art students in their course in environmental public art 
and invited elders from the three largest ethnic commu-
nities of Miami to join with these students in creating 
three thrones. African-American elders from the Greater 
Bethel AME Church, Hispanic elders from Southwest 
Social Services Program, and Jewish elders from the 
Miami Jewish Home for the Aged came to New World 
School of the Arts to collaborate with art students of even 
broader cultural diversity in creating the three Legacy 
Thrones. Based upon our presentations at their church, 
senior center, and home for the aged, twenty women 
between 70 and 85 year old volunteered to participate 
in this intergenerational art project. No men volunteered 
to participate.
   ‘Creative teams of an elder and an art student worked 
together one day each week for a full academic year. 
The students worked on this project within the frame-
work of courses in environmental public art. All partici-
pants worked simultaneously in one huge studio space.  
The elders transformed reminiscences that reveal their 
cultural values into visual images expressed in clay.’ 
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Artists of all ages have a message to share in helping eradicate this epidemic that is affecting our community.
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   ‘Complimenting their personal images, the elders 
made images representing communal experiences and 
shared cultural values. Jewish elders formed Hebrew 
letters, a Hanukah menorah, the biblical dove of peace, 
and symbols of the ten sephirot representing the stages 
in the parallel processes of human creativity and divine 
creation. African-Americans elders created images of 
Black slaves in agony, cotton fields of the rural south, 
the keyboard of their church’s organ, African masks, 
and African geometric motifs.  Hispanic elders made a 
guitar and maracas, a cup of Cuban coffee, baseball 
players, fighting cocks, an Aztec bird, a rainforest frog, 
Jesus with outstretched arms, and Mary with a sunburst 
halo. The elders’ creations supports the postmodern 
definition of art as “a form of cultural production whose 
point and purpose is to construct symbols of shared re-
ality” and the value of art as promoting “deeper under-
standings of the social and cultural landscape.” 
   Florida is a state that prides itself on the art culture. 
Each county has a plan to implement public art each 
year. Neighborhoods and their respective organizations 
also have incorporated or plan art into their landscapes. 
I could feel the energy of each culture and decided to sit 
in each throne. It is a great example of art that embrac-
es community and culture.
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