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Artists of all ages have a message to share in helping eradicate this epidemic that is affecting our community.

ART ON  
AIDS/HIV

Broward County has the highest AIDS Rates in the USA!

From The Center for Disease Control

“Blacks/African Americans have the most severe burden of HIV of 
all racial/ethnic groups in the United States. Compared with oth-
er races and ethnicities, African Americans account for a higher 
proportion of new HIV diagnoses, those living with HIV, and those 
ever diagnosed with AIDS.

The Numbers - HIV and AIDS Diagnoses

In 2014, 44% (19,540) of estimated new HIV diagnoses in the 
United States were among African Americans, who comprise 
12% of the US population.

Among all African Americans diagnosed with HIV in 2014, an es-
timated 73% (14,305) were men and 26% (5,128) were women. 

Among all women diagnosed with HIV in 2014, an estimated 62% 
(5,128) were African American, 18% (1,483) were white, and 16% 
(1,350) were Hispanic/Latina.

Women accounted for 25% (5,168) of the estimated 20,792 AIDS 
diagnoses among adults and adolescents in 2014 and represent 
20% (246,372) of the estimated 1,210,835 cumulative AIDS di-
agnoses in the United States from the beginning of the epidemic 
through the end of 2014.”

by Artist Yvette Michele Booth

FORT LAUDERDALE, FL -  Silhouette art is cre-
ated from solid shapes, usually black to depict a 
person, animal or scene. It is a play with light to 
accentuate features to make the subject recog-
nizable to the viewer without features. Silhouettes 
are different from outlines because an outline only 
depicts the outermost edge of a subject. 

   During the Victorian period this art became pop-
ular because it was easy to create with casting 
someone’s shadow on a wall and tracing their im-
age onto a piece of paper. It was cheaper than 
paying for a portrait and it was before the advent 
of photography. Often it was women who creat-
ed these works to have a memento of the loves 
in their lives. Silhouettes in their original format 
were created from paper but today have a wide 
variety of ways to be captured. They are found in 
photography, digital art and in traditional art of all 
mediums. 

   It would seem that this art form would 
have been long forgotten as a way of 
capturing memories, because of the 
invention of photography. An African 
American Artist, Kara Walker rose to 
fame for her use of silhouettes to ex-
press social issues for gender, race 
and Black history. 

Walker recollects being three years 
old and sitting with her father in his studio 
and knowing that she would also be an artist. 
She was born in California in 1969 and lived 

a suburban lifestyle. According to an article for 
New York Times “Nothing about her very early 
life would seem to have predestined her for this 
task. Born in 1969, she grew up in an integrated 
California suburb, part of a generation for whom 
the uplift and fervor of the civil rights movement 
and the want-it-now anger of Black Power were 
yesterday’s news.”

   It was at the age of 13 that the family moved 
to Stone Mountain, GA. This was a time period 
in Walker’s life that she became acutely aware 
of the circumstances and the racism that many 
Black Americans had experienced before she 
was born. In her new high school she was faced 
with racial and political obscenities. She was un-
welcomed and isolated and did not understand 
the basis, the stereotype or the culture into which 
she was introduced. Walker utilized the library to 
learn the narrative of the South as guidance to the 
customs and traditions of her new life.

   Initially, Walker did not feel comfortable ad-
dressing race within her art. She was a student 
at the Rhode Island School of Design working on 
her Masters degree when she first introduced the 
subject of race into her art. Not only did she in-
clude it in her art, she did it in a big way. She 
is best known for her room size black cut-paper 
silhouettes. These works were images from the 
Antebellum South that raised identity and gender 
issues for African American women in particular. 
Her work is seen as controversial and the Detroit 
Institute of Arts removed The Means to an End: A 
Shadow Drama in Five Acts (1995) from a 1999 
exhibition, “Where the Girls Are: Prints by Women 
from the DIA’s Collection” when African-American 
artists and collectors protested its presence. 

Walker’s work is exhibited throughout the world. This is a partial listing of where her work is exhibited. 
The Apartheid Museum in Johannesburg, The Renaissance Society in Chicago, the Museum of Mod-
ern Art in New York, the San Francisco Museum of Modern Art, the Modern Art Museum of Fort Worth, 
the Museum of Contemporary Art in Chicago, and the Art Institute of Chicago. 

Digital silhouette example

Walker Cut Out

http://www.yvettemichele.com

